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Teatrul ca dezbatere sociala

Interviu cu Michal DITTE (scriitor si dramaturg la Teatrul Pdton, Slovacia)
si lveta Ditte JURCOVA (directoarea Teatrului Potor)

Daria F. FEHEROVA
Teatrul Pétori a fost infiintat in anul 2000 ca un teatru indeps

de cdtre regizoarea Iveta Jurcéovd si autorul si dramaturgul Michal§
Teatrul functioneazd in mod intentionat in afara capitalei, dar I
trul geografic al tdrii (localitatea Bdtovce). Munca lor se axeazd W
zentarea de texte contemporane intr-o montare modernd, folosil
ezia si metafore cu tendinte spre umor, exagerare, grotesc si carfcil

Spectacolele Teatrului Pétori sunt prezentate in mod regulut I B

tivalul de Dramaturgie Contemporand Novd Drdama/Noua D
Bratislava si la Festivalul International Divadelnd Nitra. Au J
nominalizdri in mai multe editii ale Concursului National de¢ |
DOSKY si numeroase premii la festivaluri din strdindtate.
Teatrul Pétori a dezvoltat, de asemenea, un program de edis

progresiva pentru public si profesionisti din artele spectacolulul, I

cearcd sd aduca artele si teatrul mai aproape de studenti i tinerl,

sind metode atractive i interactive. Péton organizeazd, de as¢ i

proiecte pentru profesionistii de teatru, sub forma de ateliere de |
(de miscare, teatru fizic, voce, scris). Aceastd muncd intensivd o (i
la infiintarea Centrului pentru Arta si Culturd, care a devenlt i
a Teatrului Pétori in 2008.

In ultimele voastre spectacole, ati fost inspirati de lumea care
va-nconjoara. Cum ati ajuns la decizia de a scrie si de a pune in s¢
texte despre lumea in care trditi intr-un mod cat se poate de punl
si actual? In prima fazi, mesajul este unul specific, si capiti un ¢4
racter general odata cu al doilea si al treilea strat al spectacolulul,
inspiratia vine de la un aspect particular al observatiilor voastre, {
ati ajuns la aceasta etapa?

Michal: Motivele principale au fost legate de spectacolul I
Granus'. Am avut ideea sd mergem in aceasta directie dupi ce aiy

Taramul de langa raul Hron.

pectacolul lui Viliam Docolomansky, Sclavi/Cantecul unui emi-
I la Praga. Ne-am gindit ca am putea sa lucram si noi in acest fel:
liitorim, sa ne documentam si sa construim un spectacol despre
Xtul slovac. Aceasta a fost prima idee, legatd de aspectul formal.
lla etapd a fost sa ne gandim la tema spectacolului. ,,Acas3” a fost
la care ne-am gandit, deoarece in orasul Levice, unde lucram pe
I, eram ca niste strdini, ca niste imigranti. Lucram in Levice de
sau cinci ani, dar nu eram de loc de acolo si nici nu ne simteam
eind parte din mediul acela. Asa ca am discutat despre sentimen-
loastre, despre ce insemna locul acela pentru noi, intrebandu-ne
0 sd fie sau ar putea sa fie casa noastra. Astfel, tema a fost cea care
pisit pe noi, ceva care a aparut din sentimentele noastre de ratici-
brnind de aici, am inceput sa cdutim ceva similar in jurul nostru.
Pprimit multe informatii de la un etnolog de la Muzeul Tekov. Ea
yorbit despre cateva subiecte interesante din zona Levice: straimu-
i locuitorilor cehoslovaci in urma decretelor presedintelui Benes?
problemele legate de construirea unei centrale energetice in satul
hovce’. Toate astea ne-au adus si mai aproape de tema noastra.
¢ povestea cautdrii subiectului pentru Terra Granus.
eta: Cand am ficut Sdrdcie (Psota) sau Tardmul pajistilor ne-
¢ (Krajina nepokosenych lik), nu am pornit de la ceva anume,
0 temd precisd. Mediul din jurul nostru este atat de ofertant,
It ajungi si te implici foarte mult fard sa te straduiesti. Nu-mi aduc
ite un moment anume cand am decis cd nu vom face documenta-
il Franta sau Spania, ci aici. Dar stiu cd, dupa Sdrdcie, ne-am dat
I cd asta e solutia potrivita pentru noi. Pentru ca acele lucruri pe
Hle poti identifica in contextul tiu local devin dintr-odata valabile
tru contextul global. Suntem constienti de unicitatea microuni-
lui nostru si il folosim tocmai cu acest scop.

dramul pajistilor necosite avea alte surse.
Michal: Da, dar partial are un punct de pornire similar. S-a supra-
u programul Kosice — Capitala Culturald Europeand 2013. Am

Decretele Presedintelui Republicii sau decretele Benes reprezentau o serie
de legi care, printre altele, vizau statutul etnicilor maghiari sau germani
din Cehoslovacia si care au dus la ridicarea cetateniei §i exproprieri.
Locuitorii satului au fost mutati, iar satul a fost distrus pentru a fi constru-
Itd in loc centrala energetica. Au mai ramas acolo doar o bisericd baroca
veche si un cimitir.
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Michal Ditte
Photo: Brafio Konecny

Iveta Ditte Jurcova
Photo: Brario Konecny

petrecut trei ani facAnd documentarey
suburbii, iar spectacolul trebuia si fl§
terializarea subiectelor gasite in timpuld
cumentarii.

Dar, in cele din urma, am rugat
neva din afard, Mikl6s Forgécs, si &
piesa pentru noi. Era pentru prima |
cand lucram cu un text care nu ery
de mine. Nu s-a folosit de documen
noastrd, am vorbit despre diverse (e
i-am dat libertate totala sd scrie despig
interesa in legatura cu Slovacia. Pentii
a fost o rasturnare de abordare, i-am #
dat posibilitatea cuiva care poate veril §
perspectiva din afard, cineva care ni ¢
de implicat. Ideea initiali era sa folosii
cumentarea, dar povestile nu erau aiif
complexe, profunde sau puternice pefl
putea fi folosite.

Folositi o perspectiva satirica, deyl
vorbiti despre lucruri foarte serioase, s
cum lipsa unui cimin, saricie, ident iyl
toate acestea, descrise din mai multe per
spective (materiala, spirituali). De celg
multe ori, oamenii rad cu pofta la specis
colele voastre, desi imaginea creati de¢
e foarte trista. Este acesta rezultatul com
perarii voastre mutuale, rezultatul relaf
creative dintre un regizor si un dramal
Ati incercat vreodata si fiti seriosi pe i
na? Este o coincidenta ca, pana la urmi,
transformat performance-ul in traglcn
die si satira?

Iveta: Cred cd e ceva natural i
noi. Adicd, ce sens are si plangi

nd, cand tema in sine starneste plin

Si cred cd e mult mai amuzanti dals
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milor. Depinde tot timpul de public, daci empatizeaza sau nu.
cu mult timp in urmd, in timpul spectacolului Tardmul pajistilor
Osite, toatd lumea stiatea impietriti. Cand am inceput discutia de
| spectacol, nimeni nu voia si zici nimic. Dar dupa aceea, a venit
biirbat la mine si mi-a spus: ,,Stii, am vrut foarte mult si rad, dar
putut, fiindca dialogul era mult prea serios si n-am vrut si par
jimtit...”. Pentru mine, rasul e ceva firesc. in viata mea personali,
de asemenea un simt al umorului negru.
ichal: Criticii ne spun ca e pacat ci nu folosim materialul do-
fientar in stare brutd, dar noi il modificam si il exageram in mod
Nfionat. Spre exemplu, am legat dous situatii: povestea unei femei,
a plans din cauza unui copac, un mir care a fost tdiat, si povestea
Ui birbat, care a zis ca ar fi preferat si taie prunul decit sa culeagi
nele. Deci, avem aici doud povesti contradictorii, una nostalgica si
pragmaticd. Cand le pui una langa alta, obtii o hiperboli absurds
itru cineva si melancolie pentru altcineva.

De obicei, va scrieti singuri textele. V-ati gandit vreodati sa puneti

Acena o piesa straina?*

Iveta: Nu, nu acum. Avem propriul nostru dramaturg in teatru.

Deci puteti spune ci functionati ca 0 comunitate?

Iveta: Pentru o anume perioadi de timp, cat lucram la un specta-

 alcdtuim o comunitate. Noi nu avem un program fix de repetitii,

lucram de la 9.00 la 17.00. Lucrim intens de dimineata pani sea-
Ctorii raiman peste noapte si ne petrecem timpul liber impreuna.
¢, echipa care lucreazi la proiect formeazi o comunitate tempo-

il Dar nu suntem o comunitate in general. Depinde de la caz la caz,

itru ca lucrim cu oameni diferiti.

i ce se intampla cu cei din afara grupului, mi refer la publicul din

il Bitovce? Voi reprezentati un punct de intalnire pentru ei?

Iveta: Nu, e foarte dificil acolo. E un sat in care nu au loc eve-
ente culturale: nu existd niciun grup de folclor, niciun teatru de

In trecut, Teatrul Poton a pus in scena Macbeth, insa intr-o varianti rescrisi
de Michal Ditte sub titlul Shake ShakespeaRe Macbeth, si Nevesta hol' (Moun-
tain Bride), o adaptare a unei proze slovace contemporane de Frantisek $van-
tner. Celelalte spectacole sunt, in general, bazate pe piesele lui Michal Ditte.
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amatori, club al pensionarilor, Crucea Rosie... E un sat gol. E gl

pentru noi sd comunicdm cu ei, iar ei vin la teatru foarte rar, Al
retineri cand vine vorba si intre in clidire. Sunt cativa care pastrensh

legdtura cu noi, dar poti si-i numeri pe degetele de la 0 mana.

E foarte ciudat, fiindci s-ar putea crede ci voi sunteti cu totul
integrati in Batovce. Lucrati acolo, triiti acolo, e un sat foarte mic, ¢l
1.100 de locuitori, asa ci presupun cd se poate forma o comunitate {ji
preund cu ei, mai ales ci lumea din afara va viziteazi rar.

Iveta: Lumea din afari vine mai des aici decat o fac oamenii din
Batovce. La toate spectacolele si evenimentele. Oamenii vin de pesls
tot din Slovacia, dar nu din Bétovce.

Michal: Cand am avut premiera internationald a proiectulyl
Equinox, erau zece oameni din Bétovce, desi ar fi trebuit s vind ml
multi si-i vada pe mexicani, de vreme ce nu mai vdzuserd ceva atil (e
exotic niciodata. Dar publicul era format din specialisti din strainiue
interesati de proiectul in care erau implicati francezi, mexicani, 1
ghiari si Teatrul Poton. Trebuie si facem fatd competitiei in contexiyl
intregii tdri. Nu doar si-i atragem pe cei din sat, ci pe toata lumea

Locuitorii din Batovce n-au fost probabil niciodati la teatru. in
acest context, care e reactia lor fati de ceea ce faceti? Pentru ci voi ny
faceti un tip de teatru clasic, adresat unor spectatori care vor si se rely
xeze dupd munci.

Michal: Depinde. Dupi premiera cu Sdrdcie, m-am intalnit ¢y #

casieritd la magazinul unde imi ficeam cumparaturile, caseiritd came

a inceput sa plangi. Mi-a spus: ,,Spectacolul asta e despre noi”, |4
celdlalt spectacol, Taramul pajistilor necosite, se uitau cu suspiciung
pentru cd acolo nu exista o poveste, e posibil sd nu fi fost asa de ugor e
inteles. Dar Sdrdcie a avut succes. Aici exista o poveste, existau pery
naje si o situatie clari, si, desi erau socati, au inteles. Le-a plicut deg
rul, mai ales peretele format din frigidere, care li s-a parut extraondl

nar. Dar cred ci ne vid ca pe nigte animale exotice. Ei nu inteleg cus
de putem noi si lucrim aici $i cum putem si ne intretinem, mai ales | (§

lucrdm tot anul in teatru, zi de z, iar biletele nu ne ajung pentru i (i

acoperi cheltuielile, asa ci li se pare ci suntem nebuni.
Iveta: Cel putin, s-au obisnuit s audi vorbindu-se alte limbi in ju
rullor. Cand ii vid pe unii dintre striini mergénd prin sat, isi dau yug
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¢d sunt de la teatru. Jar artistii pe care ii gizduim la Batovce sunt,
lobicei, foarte fericiti cu publicul de aici. Fiindca spectatorii »nostri”,

din Batovce, care au trecut podul si care au decis si vini la teatrul
tru si care au vazut multe ciuditenii aici, sunt foarte sensibili.

Exista vreo reactie din partea specialistilor?

Michal: Ideea e ci, atat timp cat spectacolele noastre nu sunt pre-
tate la festivaluri in tard, nimeni nu va sti despre ele. Criticii nu
l aici. Dacd vine vreun specialist aici, e de obicei un prieten, care

€2 sd stie ce facem si care vrea si ne sprijine. Dacd Sdrdcie n-ar fi

tinvitat la festivalul nostru national, nimeni n-ar fi stiut despre el.

Bt e tragedia teatrului slovac, in mod special a celui independent.

€d nu mergi la festivaluri, nimeni n-o sa afle despre tine. Nici ma-

un turneu in Bratislava nu garanteaza faptul ci vor veni criticii

te vada. Cu toate astea, sunt foarte fericit si fiu in Batovce, viata e
eritd aici. Mai ales cand ii vdd pe colegii mei din Bratislava, cum
buie si se descurce cu oamenii din regiunea autoguvernatd, cum
buie si schimbe locatiile, cu toate ci unii n-au spatii deloc, fiindca
asul are planuri cu fiecare cladire. ..

Iveta: Cred c4, in privinta contactelor, e mai bine si stai in Bra-
lava. Aici suntem putin cam izolati, nu ne intalnim cu cei din co-
linitatea teatrald si intelectuald. Pe de alti parte, nu e nimic eroic in
Ptul cd noi stam aici in Batovce. Dar are multe parti pozitive. E un
antaj sa fii ,,exotic”. ’

Voi conduceti Centrul de Arta si Culturi din Bétovce, in aceeasi

lidire in care se afla Teatrul Potoii. Programul include si alte
Ctivitati (ateliere, filme, concerte). Care e prioritatea voastra?

Iveta: Suntem oameni de teatru, deci tot ceea facem, fiecare acti-

fitate din Centrul de Arti si Culturi, e legata intotdeauna de teatru.

Michal: Acum incercim s reducem numarul altor activitati sial

toductiilor din afara.

Ne-am decis sa ne concentram pe productiile noastre, impreund
activitati pentru public. Decat s3 aducem lucruri de care n-au ne-
bie si pe care nu li le putem explica, cum ar fi arta vizuali contem-
brand, mai bine le ardtim spectacolele noastre, pentru ci ele au o
bmponentd interdisciplinard. Sunt insotite de discutii cu specialisti,




activitdti pentru elevi de liceu si universititi... Nu e doar o vizitl ln
teatru, e si o discutie sociali.

Ati lucrat in diverse teatre profesioniste, care e diferenta dintre a
lucra in teatrul vostru si in teatre regionale, subventionate de stat?
Iveta: Acolo folosesti o singura perspectiva. in Poton, trebule s

ai de-a face intotdeauna cu contextul: de unde esti, de ce faci cecd (%

Jfaci, pentru cine o faci, de ce alegi o temd anume. Te ocupi de mi
carea actorilor si a invitatilor si faci toati treaba produciétorulul, §

un complex de activititi. Cateodati te limiteaza, fiindci nu te ol

concentra asupra unui singur lucru. Uneori, nu ma simt indeajuny ¢

pregatit ca regizor pe cat as vrea, pentru ci trebuie sa stabilesc ¢l

gateste pranzul sau cum vom face cumpiriturile impreuna. Dar f
aici se naste legatura stransi si unici dintre oameni. Ceea ce lipsegley
dar asta e o experienti pe care o intalnesc peste tot, sunt banii. A§
vrea sa am cat mai multi bani, astfel incat sa nu mai fiu nevoiti si {1
provizez cu resursele pe care le am acum si si pot face ceea ce vreau i
adevirat. In teatrele obisnuite, ai de-a face cu probleme institutionule:
Ne cer uneori si facem un experiment intr-un teatru de reper i
riu. De reguld, ceva ce nu s-a mai facut in acel teatru, iar noi sl
tem chemati ca reprezentanti ai trendurilor teatrale contempora i
Dar teatrul, actorii, publicul, ei nu sunt pregititi pentru aga ceva, I
schimb, aceste teatre ne pun la dispozitie actori buni, experimentulh
pe care nu-i avem, de obicei, la Poton. Aici lucram cu incepitori, (i
studenti, care, dupi cativa ani in care capati experienta, fug catre Wi
teatru institutional pentru un salariu normal.

Traducere din limba englezd de Ionu{ Socll

Theatre As Social Dialog

Characters:

Michal: Michal DITTE, playwright and dramaturge of Theatre Potof
Iveta: Iveta Ditte JURCOVA, director of Theatre Péton

Daria F. FEHEROVA

Theatre Potort was founded in 2000 as an independent theatre by
director Iveta Jurcovi and dramaturge and playwright Michal Ditte. It
intentionally works outside of the capital city, but in the geographical mi-
ddle of the country (in the village Bétovce). Their work focuses on presen-

‘ ling contemporary texts in modern staging, using poetry and metaphors
connected with humour, exaggeration, grotesque and caricature.

Performances of the Theatre Potorn are regularly presented at the
Festival of Contemporary Drama Novd dréma/New Drama in Bratis-
lava and at the International Festival Divadelnd Nitra. They were no-
minated a number of times in the national theatre competition DOS-
KY and received several awards at festivals abroad.

Apart from working on their projects, Theatre Pétori offers progres-
sive forms of education for audience and professional creators. They try
to bring arts and theatre closer to students and young people, using at-
tractive and interactive methods. Pétori also prepares projects for theatre
professionals in the form of workshops (movement, physical theatre, voi-
ce, and writing). This intensive work led to the founding of the Centre for
Arts and Creativity, which became part of Theatre Potori in 2008.

In your latest performances, you work with the world around you,
h the milieu you live in. How did you come to this idea? How did
come to the decision to write and perform about the world around

Il in a very characteristic, concrete way? The message is very specific
d becomes general in the second or third layer of the performance,
the inspiration comes from a very small, particular spot of your
ervations. What led you to the idea to use the world around you?
Michal: The reasons easiest to be named here concern the perfor-
nce Terra Granus'. We had the idea to go this way after seeing Vi-

Latin, translated as The Land by the River Hron.
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liam Doc¢olomansky’s performance SCLAVI/The Song of an Emigriih
in Prague. We thought that we could work the same way, too: travel
do some research and develop a performance about the Slovak miliei

So this was the first idea, the formal idea in doing such performan#
The second part was thinking about the theme. We came up with th#
theme of home, because in the town of Levice, where we worked buch
then, we were some kind of newcomers, or immigrants. We had wu

ked in Levice for four or five years but we were not from there nor feg

ling at home there. So we discussed our feelings, if we were or werei}
at home there, or where our home will be/could be. So the theme i
home came directly from us, from our feelings of being lost. Based i
this, we started to look for something similar around us. We received
alot of advice from an ethnologist at the Tekov Museum, she poinied
out several interesting topics from the area of Levice: resettling of (h#
Czechoslovak inhabitants based on the decrees of president Benght
or the question of building the nuclear power plant in the village of
Mochovce.’ All this only brought us closer to the theme of home, &
the search for the theme for Terra Granus is easily traceable.

Iveta: In Poverty (Psota) or The Land of Unscythed Meadows
(Krajina nepokosenych liik), we didn’t look for a reason or anything
specific before we made them. The inspiration around us is so greak
that you get very much involved without even trying. I don’t remei
ber any specific moment when we said: Okay, we will not do the 1#
search in France, or Spain, let’s do it here. But I know that after Poyg#
ty we realised that this was the right key for us. Because the things yol

are able to name and specify in our own local surroundings suddenly
work also in a more general way and can be applied globally. We i
aware of the rareness of our micro-world and we use it on purpose

The Land of Unscythed Meadows had different sources.
Michal: Yes, but partially it has a similar base. It overlapped with
the programme European Capital of Culture — Kosice 2013. We speiil

Decrees of the President of the Republic or Bene§ decrees were a series i
laws that, among other issues, dealt with the status of ethnic Hungar luis
and Germans in Czechoslovakia, resulting in them losing their citizenslij
and being expropriated.

The village inhabitants were relocated and the village was destroyed W
make place for the power plant. A late baroque church and a cemetery uig
the only remaining structures.
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iree years there, doing research in the suburbs, and the performan-

was supposed to be the finale of the topics we opened during the
search. But eventually we asked an extern, Miklds Forgdcs, to write
he play for us. It was the first time I wasn’t writing the play. He didn’t
e the research we collected, we talked about different topics and we
ve him total freedom to write about what interested him regarding
pvakia. For us, it was reversed this time; we gave him the space as to
pmeone who could have an outer view, who was not so much invol-
¢d. The original idea was to use the research, but the stories were not
bmplex, deep or strong enough to be used.

You use a very satirical perspective, even though you talk about very

jerious things, like homelessness, poverty, identity, all of them pictured

i many layers (material, spiritual). People sometimes laugh loudly at
pur performances, although the picture you create is very sad. Is this
pmething that emerges from your mutual cooperation, from your cre-
tive relationship as a director and a playwright/dramaturge? Did you
ver try to be serious on stage? Is it a coincidence that you eventually
urn the genre of the performance into tragicomedy or satire?

Iveta: I think it is very natural for us. I mean, what is the crying
or, when the theme itself is so tearful? And I think it’s more laughing

rough tears. And it always depends on the audience, whether they
e sensitive to it or not. The other day, during the Land of Unscythed
eadows, everyone sat like frozen. When we opened the official talk
fter the performance, nobody wanted to say anything. But after-
ards, one guy came to me and said: You know, I wanted so much to
ugh, but I couldn’t, because the dialogue was deadly serious and I
dn’t want to look like a jerk... For me, laughing is natural. In life, I
hink I have a sense of black humour as well.

Michal: Critics tell us that it’s a pity we don’t use the raw docu-
lentary material, but we shape it, we emphasize elements on purpo-
8. For example, we connected two situations: a story of a lady who

as crying about chopping up her apple tree and a story of a man who
id they rather chopped up the plum tree than picked the plums. So
ere are two contradictory stories, one nostalgic and the other one
agmatic. When you connect them, you create a hyperbole out of
ibsurdity and melancholy.




You usually write your own texts. Did you even think of staging a
foreign play?*
Iveta: No, not now. We have our own playwright in the theatre

So can you say you work as a community?

Iveta: For a certain amount of time, when we create a performai
ce, we form a community. With us, it isn’t a regular rehearsing ting,
with rehearsals from 9 am to 5 pm. We work intensively from mui
ning until late at night, the actors stay and sleep over, we spend oug
free time together. So the team preparing the performance creates 4
community for a certain time. But we are not a community in geng
ral. We work with different actors, creators; it depends.

And what about the outside community, the audience in the village
Batovce? Are you a gathering point for them?

Iveta: No. It’s very difficult there. It’s a village without culture: j
folklore group, no amateur theatre, no Red Cross, no seniors cluly
It’s an empty village. It’s hard for us to communicate with them
they hardly come to the theatre. They even have problems entering
the building. There are a few who are in contact with us, but you call
count them on one hand.

It’s very strange, because one would expect you to be an integral
part of Batovce. You work there, live there, it’s a very small village,
with 1.100 inhabitants, so I'd suppose you create a community with
them and the outside world rarely visits you.

Iveta: The outside world comes to us more often than the peoply
from Batovece, to all the performances and other programmes. People
come from all over Slovakia, but not from Batovece.

Michal: When we had a premiere in the framework of the infel
national project Equinox, there were ten people from Batovce, evell
though they should have come and see the Mexicans, as they’ve nevel

In the past, Theatre Péton staged Macbeth, but rewritten by Michal Dt
into a play for three women, entitled Shake ShakespeaRe_Macbeth; uil
Nevesta hol (Mountain Bride), an adaptation of a Slovak modern Prosg
by Frantidek Svantner. Other performances were mostly based on Mic il
Ditte’s plays.

Land of Unscythed Meadows, directed by Iveta Ditte Jurcova,
Theatre Péton, Batovce, 2013
Photos: Lubos Dobias

een anything so exotic in their lives. But the audience consisted of
professionals interested in a foreign project with Frenchmen, Mexi-
ans, Hungarians and the Theatre Potori. We have to be able to com-
pete within the frame of the whole Slovakia. Not try to lure only the
people from the village to us, but everyone.

The inhabitants of Batovce probably have never ever been to the
eatre. So what is their reaction to what you do? Because you are not

il classical type of theatre, staging performances for people to have fun
fter work...

Michal: It depends. After the premiere of Poverty, the cashier

i a grocery store where I was shopping started crying. She said: It
Was about us. They look at the Land of Unscythed Meadows with con-
lempt, because there is no actual story, it may not be as easy to under-

tand it. But Poverty was successful. There was a story, a clear situati-
bn, characters, so although they were shocked, they understood. They

loved the set, they keep telling us that the wall made out of fridges was




awesome. But I think they see us as exotic animals. They are not abl¢
to understand how we can work there: all year, every day, we work I}
the theatre, how are we making a living? - the tickets are not enough
to cover our expenses, so they think we are crazy.

Iveta: At least they got used to people speaking foreign langui
ges. When they see some strangers walking around the village, they
assume they go to the theatre. But the guest performances we invii
to Batovce are usually very happy with the audience. Because ,,out"
spectators, those from Batovce, who crossed the bridge and decided (i
come to our theatre and have already seen many strange things theig,
they are very sensitive.

Do you get any reaction from the professionals?

Michal: The thing is that if our performances are not going
festivals here, nobody knows about it. The critics don’t travel to
If any professional comes to our theatre, it usually is a friend, wh
wants to know what we do and wants to support us. If Poverty hadi
been at our national showcase, no one would have known about |
That’s the tragedy of Slovak theatre, especially the independent o1
If you don’t perform in a festival, no one knows about you. Ever
guest performance in Bratislava is not a guarantee that critics will
see us. And yet, [ am very happy to be in Batovce, the life is differe
here. When I see our colleagues from Bratislava, how they have i
deal with the people from Self-Governing Region, they have to chai
ge the spaces, or do not have a space, because the city has plany i
every building...

Iveta: I think that in terms of contacts, it’s better to stay in g
tislava. We are a little isolated, we don’t meet people in the theatre i
intellectual community. On the other side, it isn’t anything heroic (i
us to be in Bétovce. It brings many positive aspects. It’s an advantuj
to be ,exotic”.

You run the Centre for Arts and Culture in Batovce, in the same
building as Theatre Pétoii. The programme is filled with other activit}
es (workshops, films, concerts). What is the priority for you?

Iveta: We are ,.theatre people”, so everything we do goes through
theatre. Every activity in the Centre for Arts and Culture always ¢
mes from the theatre.

Michal: Now we are trying to cut the programme of events from
bther fields and the imported productions. We decided to focus on
bur productions combined with audience engagement activities. Ra-
her than bring things they don’t really need or that we can’t explain
0 them, like contemporary visual art. We show our stuff as much

§ possible, because they already contain the inter-disciplinary view.

Dur stuff always involves discussions with specialists, activities for
igh schools and college students... So we go towards the audience.
I's not just a visit to the theatre but a social dialogue.

You've worked in various professional theatres, what is the difference
between working in your theatre and in a regional, subsidised theatre?
Iveta: There, you have only one perspective. In P6ton, you always
ave to deal with the context: where you are from, why you do it, why
Jou choose the topic, who is it for... You cater the actors, the guests,
you take on the whole producing work. It is a complex set of activities.
hometimes it limits you, you can’t really focus on one thing. Someti-
es, as a director,  am not as prepared as I want to be, because I have
10 decide who cooks lunch or how we do the grocery shopping. But that
brings a unique connection between people. What lacks, but that is my
BXperience everywhere, is money. I would like to have as much money
WIS possible so that I can do what I really want and not only improvise
ith the resources I have now. In regular theatres, you deal with the
nstitutional problems. They’ve asked us to prepare an experiment in a
bgular repertory theatre. It is always something that’s never been done
before in that particular theatre, we would be there to demonstrate the
dntemporary trends in theatre. But the theatre is not ready for that,
Bieither the institution, nor the actors, nor the audience. But these thea-
es offer us good, experienced actors, which we can’t usually have in
Poton. We work with beginners, with students, who after a few years of
perience run in the institutional theatre for a regular salary.
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